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 [ÅÛ¡à¤È¢à”z š¹ãÛ¡à ( Term End Examination ) :  [l¡ìÎ´¬¹, 2024  

JOURNALISM AND MASS COMMUNICATION 

PAPER - VIIA 

FILM STUDIES 
 

Î³Ú – ƒåÒü Qsi¡à  šèo¢³à> – 50 

Time : 2 hours Full Marks : 50 

 ( ³àì>¹ P¡¹ç¡â« – 80% ) 

 ( Weightage of Marks : 80% ) 
 

š[¹[³t¡ * ™=à™= l¡üv¡ì¹¹ \>¸ [¤ìÅÈ ³èº¸ ëƒ*Úà Òì¤ ¡ú "Ç¡‡ý¡ ¤à>à>, "š[¹ZáÄt¡à &¤} "š[¹ÍHþà¹ 
ÒÑzàÛ¡ì¹¹ ëÛ¡ìy >´¬¹ ëA¡ìi¡ ë>*Úà Òì¤ ¡ú l¡üšàì”z šøìÅ¥¹ ³èº¸³à> Îè[W¡t¡ "àìá ¡ú 

Special credit will be given for precise and correct answer. Marks will be 

deducted for spelling mistakes, untidiness and illegible handwriting. The 

figures in the margin indicate full marks. 

 

 

 [¤®¡àK - A¡ 

GROUP - A 
1. ë™ ëA¡àì>à áÚ[i¡ šøìÅ¥¹ l¡üv¡¹ [ƒ> – 

 Answer any six of the following questions : 5 × 6 = 30 

a) ëAÃ¡à\-"àš ¤ºìt¡ A¡ã ë¤àc¡àÚ ? 

 What is a Close-up ? 

b) W¡º[ZW¡ìy ³”zàì\¹ P¡¹ç¡â« A¡ã ? 

 What is the importance of Montage in a film ? 

c) ºå[³ìÚ¹ °àtõ¡‡ìÚ¹ á[¤¹ í¤[ÅÊ¡¸P¡[º A¡ã [áº ? 

 What were the characteristics of Lumiere Brother's films ? 

d) W¡¸àš[ºì>¹ ‘®¡¤Qåì¹’ W¡[¹yP¡[º¹ [¤ÈìÚ ³”z¤¸ A¡¹ç¡> ¡ú 

 Comment on the 'tramp' characters enacted by Chaplin. 

e) &lå¡l¡üÒü> &Î. ëšài¢¡à¹-&¹ W¡º[ZW¡y [>ìÚ &A¡[i¡ i¡ãA¡à [ºJå> ¡ú 

 Write a note on the films made by Edwin S. Porter. 

f) Î}ìÛ¡ìš >¤-¤àÑz¤¤àƒ ¤ºìt¡ A¡ã ë¤àc¡àÚ t¡à [ºJå> ¡ú 

 Write briefly on what is meant by Neo-realism. 
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g) "àÒüì\>Ð¡àÒüì>¹ ³”zà\ [¤ÈÚA¡ ‹à¹oà Î}ìÛ¡ìš [¤¤õt¡ A¡¹ç¡> ¡ú 

 Write in brief, about Eisenstein's notion of Montage. 

h) "à‹å[>A¡ ®¡à¹t¡ãÚ W¡º[ZW¡ìy¹ šø¤t¢¡A¡ [ÒìÎì¤ Òã¹àºàº ëÎì>¹ ®è¡[³A¡à ¤¸àJ¸à A¡¹ç¡> ¡ú 

 In the context of modern Indian Cinema, explain the role of Hiralal 

Sen as an innovator. 

i) ®¡à¹ìt¡ A¡à[Ò>ã W¡º[ZW¡ìy¹ [¤A¡àìÅ ƒàƒàÎàìÒ¤ ó¡àºìA¡¹ "¤ƒà> [¤ÈìÚ [ºJå> ¡ú 

 Write on the contribution of Dadasaheb Phalke towards the 

development of feature films in India. 

j) ëƒÅ[¤®¡àìK¹ š[¹ìšø[Û¡ìt¡ ‘ë³ìQ n¡àA¡à t¡à¹à’ á[¤[i¡¹ "[®¡>¤â« A¡ã [áº ? 

 What was the uniqueness of the film 'Meghe Dhaka Tara' in the 

perspectives of partition of India. ? 

k) "šå-yÚã¹ ë™ ëA¡àì>à &A¡[i¡ á[¤ìt¡ K¿ ¤ºà¹ š‡ý¡[t¡ [>ìÚ [ºJå> ¡ú 

 Write briefly on the story-telling method adopted in any one of the 

Apu-trilogy films. 

l) W¡º[ZW¡y [¤ƒ¸à [¤ÈìÚ &A¡[i¡ i¡ãA¡à [ºJå> ¡ú 

 Write a note on Film-Studies.  

 

[¤®¡àK - J 

GROUP - B 
2. ë™ ëA¡àì>à ƒå[i¡ šøìÅ¥¹ l¡üv¡¹ [ƒ> – 

 Answer any two of the following questions :  10 × 2 = 20 

a) W¡º[ZW¡ìy "àìºà¹ ¤¸¤Òà¹ [>ìÚ &A¡[i¡ šø¤Þê¡ [ºJå> ¡ú 

 Write an essay on the use of light in Cinema. 

b) ®¡à¹t¡ãÚ W¡º[ZW¡ìy ◊¡[â«A¡ Qi¡A¡ìA¡ [W¡”zàÅãº áàÚàá[¤¹ šø¤t¢¡A¡ [ÒìÎì¤ [¤ì¤W¡>à A¡¹ç¡> ¡ú 

 Consider Ritwik Ghatak as exponent of Intellectual Cinema in India. 

c) Ît¡¸[\; ¹àìÚ¹ á[¤ ³èºt¡ Òüì³ì\¹ W¡º[ZW¡y — ¤v¡û¡ì¤¸¹ Î³=¢ì> ™å[v¡û¡ ëƒJà> ¡ú 

 Satyajit Ray films are basically cinema of images —  Justify the 

statement with reasons. 

d) W¡º[ZW¡y [>³¢àìo ëšàÐ¡-ëšøàl¡àA¡Å> ¤¸¤Ñ‚à¹ P¡¹ç¡â« ¤o¢>à A¡¹ç¡> ¡ú 

 Write about the importance of post-production system in the making 

of films. 

    


